
Experimentation

Artists that asks…

What if?



Emotional dimension





Scientific communication (“outreach”) is not a way to 
divulgate “lighter” science, to soften science, but an 
intersection between sciences and other creative 
fields: arts, humanities, education, literature...

Experiments and creations can be held in the midle of 
art installations or in urban environments. 

Cultural and social spaces understood as hybrid and 
mutating spaces with a transdisciplinary point of view. 

We are going to talk about spaces where…



We are going to talk about spaces 
where…

Visitors/communities/users are motivated to research, 
discovery, curiosity and inquiry instead of providing 
definite answers. [prosumers]

Relations are bidirectional, where everyone can 
contribute on learning and teaching. 

Dialogs between artistic and scientific approaches are 
NOT reduced to “science as a tool for art inspiration” 
and/or “art as a tool to explain science”



Some examples…. 
What are we talking about?

#Laboratory space as an exhibition space  

[Arts Santa Mònica and University of Barcelona]

[Science Gallery, Trinity College, Dublin] 

“an experiment in public engagement with science and technology, 
bringing science into dialogue with the arts through exhibitions, events 
and educational programming and acting as a sociable environment for 
face-to-face interactions and encounters between the public, scientists 
and the creative community coming from arts but also design.” From SG 
website

[Laboratoria, Moscow] [Kapellica, Ljubljana] [Ars Electronica] 
legacy from [Exploratorium, San Francisco]



Some examples. What are we 
talking about?

#Collaborative exhibition/projects 

Ongoing project with secondary students (science and arts 
teachers, artists and researchers)

Inquiry Based Education, Problem Based Learning (Science NOW 
Education, EU Rocard Report)

IBSE: [Move from “Deductive Approach” and “Inductive Approach”] 
“Intentional process of diagnosing problems, critiquing experiments, 
and distingusihing alternartives, planning investigations, researching 
conjectures, searching for information, contructing models, debating 
with peers, and forming coherent arguments”

PBL: “Learning environment where problems drive to learning”



#Collective Experiments 

[Control.Burble.Remote] [Com ens movem? Bee-Path] 

But also [Sociopatterns] IT, [SENSEable MIT], [Openpaths] NY

The move from science to research:  The public are no longer 
consumers of the output of science, left only to decide whether they are 
closed or open to the new ideas, but become a driving force within the 
research. 

“They took over. They tailored a science policy adjusted to what they 
perceived as their needs. Far from expecting certainty from science, 
they accepted that they must share risk in research.”

Bruno Latour

Some examples. What are we 
talking about?



LABORATORY SPACE (2009-2012)
ARTS SANTA MÒNICA AND UNIVERSITY OF BARCELONA

Space in an art center that has been developing projects where science, art and 
education (both school and university) walk together. 





FREQUENCIES. EUGENIA BALCELLS





Facultat de Física 
de la Universitat de 
Barcelona





CULTURES OF CHANGE. SOCIAL ATOMS AND ELECTRONIC LIFES





ANTARCTICA. TIME OF CHANGE. MIREYA MASÓ



CONDENSED MATTER. COOKING SCIENCE



THINK ART- ACT SCIENCE. SWISS ARTISTS-IN-LABS



LIVING SYSTEMS. CHRISTA SOMMERER AND LAURENT MIGNONNEAU





INVISIBLE FIELDS. GEOGRAPHIES OF RADIOWAVES 



Exhibition space as a dynamic and 
mutating space

 



Activities, workshops or, a visitor, are elements that 
distort or interfere the exhibition space



A non-finished science, opened, where everyone can participate

“Visitors” not as 
consumers, but 
as producers



Getting closer to scientific research activity through artistic creation

Reinforce the creative component in science research



Open system



Indicadores

• Número de visitantes
• Impacto en los 

medios
• Espacio (metros 

cuadrados)
• Presupuesto 

asignado

• Coproducción
• Comisariado abierto
• Número y calidad de colaboraciones, 

como método de validación
• Maleabilidad del proyecto expositivo
• Número y diversidad de agentes
• Actividades escolares 
• Actividades satélite
• Transformación de los participantes
• Número de disciplinas implicadas
• Niveles de conversación con el visitante
• Transformación del espacio en una 

infraestructura científica (se vislumbró sin 
aplicarse)

• Capacidad de recoger la experiencia del 
visitante
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