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Research project: Meta-Method: Shared methodologies and artistic 
processes in the society of knowledge, inscribed within the Faculty of Fine 
Art at the University of Barcelona, in which researchers  and collaborators 
of the Imarte group have participated. Our aim has been, on the one 
hand, to tackle an analysis of the changes occurring in the conception of 
art and its position within the society of knowledge, and on the other, to 
influence the transformative process of artistic praxis in new conditions for 
production.  
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…It’s not about !nding a method, so much as 
provoking an encounter between various methods, 
an encounter that the objective also participates in, 
so that the methods and the objective converge 
into a new !eld, albeit not !rmly delineated. Mieke Bal (2009) 



 
The focus of our interests have centred on proposing methodological 
strategies for interrelating with other disciplines, with the intention of 
identifying models that activate thought within the framework of practice 
based research and that are driven by the very concept of artistic 
research 
 
 

Processes developed in artistic Production 

•  Are configured through multiple layers of knowledge 
•  Nourished by other languages 
•  Translated the experience into narratives of symbolic value, 

into objects of knowledge. 



 
Artistic research. Shared methodologies. Creativity 
 
Key element: 
Tacit knowledge is without a doubt the key element. Basically it’s a 
case of something that is obtained through practice, the developing of 
intuition.  
 
Become familiar with a !eld that enables us to see patterns and 
meanings where the non-expert is unable to discover anything 
relevant. 



 
Interdisciplinary Knowledge Transfer  
The results of the project MetaMétod 
 
 

•  Creating a network between artists and scientists  
•  Observing work in laboratories  
•  Ideas put together in open dialogue  
•  Shared methodologies.	  Training actions. New subjects.  

Creating seminars and wokshops  
•  Research method: interview / data visualization / share tools / policy 

and translation.  



Knowledge Transfer/Value indicators 

•  Exhibition as device 
•  The exhibition and research process 
•  Specific publications. Example: Journal Artistic Research (JAR) 

http://www.jar-online.net/ 
•  Creation of mechanisms for own publication 
•  Create multidisciplinary international networks, visual studies, 

anthropology, sociology, philosophy, aesthetics and new media.  
Promote the concept Art and research and Shared methodologies. 



Your color memory. The proposal of our study was developed in the laboratories of the Hospital de 
la Santa Creu and Sant Pau in Barcelona (UAB). From the Fine Arts Faculty of the University of 
Barcelona we initiated an exchange programme with specialists working in the laboratory of 
neuromuscular illnesses at this centre, looking at scientific approaches, based on our own direct 
observations. 



Jordi	  Bielsa	  
	  

In Your colour memory by Eugènia Agustí and Antònia Vilà, which stems 
from applied research, the visualization of the information drawn from 
microscopic images of muscular biopsies, which they transport to a 
metalinguistic terrain by using typographies as an alternative form of 
visualization. The artistic creation stems from the idea of research-for 
but at the same time is organised as research-in, as artistic practice. 



The Lore of the Lyrebird 
The	  work	  of	  Jordi	  Bielsa	  in	  which	  the	  lyrebird	  and	  some	  old	  pages	  from	  an	  ornithology	  
book	  play	  on	  various	  conceptual	  levels	  to	  establish	  a	  meta-‐scien$fic	  analysis.	  
A	  pre-‐Benjamin	  symbol	  of	  technical	  reproducibility,	  the	  lyrebird	  is	  capable	  of	  imita$ng	  
mul$ple	  bird	  songs.	  In	  the	  video	  we	  contemplate	  its	  aliena$on	  in	  accord	  with	  how	  it	  
incorporates	  absurd	  sounds	  generated	  by	  humans,	  a	  process	  that	  ends	  with	  images	  of	  
the	  creature	  in	  a	  cage.	  The	  scien$fic	  prints,	  like	  the	  lyrebird,	  have	  to	  be	  tremendously	  
precise	  to	  be	  able	  to	  be	  useful	  in	  research.	  This,	  however,	  makes	  them	  economically	  
unviable.	  Science	  isn’t	  made	  in	  a	  vacuum	  so	  much	  as	  it	  is	  dependent	  on	  funding,	  
basically	  public,	  orchestrated	  by	  poli$cal	  criteria,	  that	  are	  not	  always	  transparent	  or	  
func$onal. 





Luz Broto. Observaciones en un laboratorio (Laboratory 
Observations) 



The metalinguistic game about the 
limits between art and science also 
exists in Observaciones 
en un laboratorio by Luz Broto, 
which by photographing a logbook – 
a key laboratory tool- but one that’s 
closed, shows, in a Wittgenstinian 
game, the limits of the process of 
observation when science and art 
cross over. 



M. Mercè Casanovas 
 
MetaPared 
(MetaWall) 



The meta reflection thereby stops being 
a theoretical construct to become an object that can ben 
placed in a gallery, establishing a new layer 
of metalinguistic meaning. Metapared, by M. Merce` 
Casanovas, plays ironically with the search for a 
method for the method, where the wall, the normal 
exhibition space, transforms into an object to be 
exhibited, adding a new dimension to the classical 
dichotomy between figure and background. 





Josefina De López 
Una habitación con corazón 
(a room with a heart) 
 
 
 
 
 
In Una habitación con corazón by Fina de López we have an example of the 
blurriness of these limits. The work is based on the scientific results of an 
interdisciplinary experience into a relatively recent study of the mind. So 
recent and so interdisciplinary, that it in fact it responds to different names 
depending on the practitioner: neurophenomenology, enactivism, third 
generation cognitive sciences, … 
The central idea of this discipline is the endeavour to understand cognition as 
a process that is not limited to taking place in the mind, so much as it is 
corporeal, extending to the body and the surroundings, in a process of 
continuous feedback. De LoÅLpez experiments with these limits in her work, 
and with the role of artistic research: her work is based on a profound 
knowledge of enactivism, and requires technological developments to 
establish an artwork that allows us to reflect upon the limits and functions of 
an interactive installation. Yet at the same time her results could be used in a 
classic investigation of cognitive sciences… 



This	  project	  wants	  to	  evaluate	  the	  
rela$on	  between	  forms	  of	  knowledge	  
and	  languages	  specific	  to	  the	  two	  
cultures,	  science	  and	  humani$es,	  using	  
the	  method	  of	  Sequence	  Alignment	  
(specific	  to	  bioinforma7cs),	  visualizing,	  
in	  the	  form	  of	  a	  Peer	  Review,	  
approaches	  to	  John	  Brockman’s	  concept	  
of	  Third	  Culture.	  A	  Sequence	  Alignment	  
is	  a	  way	  of	  represen7ng	  and	  comparing	  
DNA	  sequences	  to	  highlight	  similarity,	  
difference	  or	  disappearance	  that	  can	  
indicate	  evolving	  rela$ons	  between	  
genes.	  The	  texts	  that	  are	  aligned	  in	  this	  
notebook	  stem	  from	  two	  different	  
authors,	  referents	  for	  each	  of	  the	  
cultures:	  MaK	  Ridley	  and	  William	  
Gibson.	  They’ve	  been	  selected	  in	  turn	  
by	  the	  molecular	  biologist,	  David	  
Torrents,	  
and	  the	  professor	  of	  philosophy	  of	  
science,	  David	  Casacuberta.	  



Eloi Puig Mestres, Aleix Molet Gascon 
HM (series Alineamientos – Geburte) (Alignments 
– Geburte series) 





DOMPOAC by Jo Milne, Eloi Puig, Marta San Gregorio and 
Alicia Vela, establishes an interesting play on meta-
methodologies by comparing artistic and scientific research 
through the reinterpretation of a specific scientific 
investigation in which the hippocampus of genetically, 
modified rats is coloured. Here the blurred frontiers of what 
we understand as knowledge are revealed.  
 
We elaborated an interview concentrating on the following 
headings: Colour, Hippocampus, Models of genetically 
modified mice, Working processes. From the answers we 
decided to focus on the seven stages outlined in the 
Working Processes: 1_Documentation of the subject, 
2_Objective of the investigation, 3_ Model of study selected, 
4_Planning of the experiment, 5_Obtaining the sample, 
6_Analysis of the indicator of interest, 7_Conclusions 
extracted. 



Cristina Pastó	  
	  
La pell de la pell 
A look at the study of lichens	  
	  
	  
	  
Our interdisciplinary investigations seek 
relations between art, science and 
technology and endeavour 
to augment the synergies between 
these two different fields. Science and 
art frequently introduce 
elements that aren’t directly 
observable; they are invisible but 
describe phenomena that we can 
perceive. Scientists and artists practice 
proximate working methods: the 
observation of the world, a 
revision of natural phenomena and the 
invention of new concepts. 





Anja Steidinger 
Science + Crisis. 
 
Is	  it	  possible	  to	  teach	  the	  sciences	  in	  university	  today?	  What	  
are	  the	  possible	  condi$ons	  for	  this	  science?	  What	  rela$on	  is	  
there	  between	  research	  and	  the	  curriculum	  of	  a	  researcher	  
(today	  the	  expression:	  “Publish	  or	  die”	  describes	  this	  
rela$on)?	  What	  rela$on	  is	  there	  between	  teaching	  and	  
scien$ficresearch?	  Can	  research	  be	  taught?	  What	  does	  
teaching	  consist	  of?	  And	  in	  what	  spaces	  can	  it	  be	  developed?	  
What	  would	  a	  fantas$c	  laboratory	  be	  like?	  
The	  photograph	  of	  the	  students	  and	  these	  ques$ons	  have	  
been	  the	  point	  of	  departure	  for	  the	  interview	  with	  the	  nuclear	  
physicist	  Dr.	  Jordi	  García,	  of	  the	  Radia$on	  Physics	  research	  
group	  of	  the	  Universitat	  Autónoma	  (UAB).	  



 
 
We’ve appropriated the thought of Chantal Maillard when, in the form 
of a prologue4, she talks of how …Our institutions and forms of 
knowledge are methods and formulae to help us come to terms with 
our ignorance. But when we covert its assertions into truths, 
ignorance becomes stupidity. Reading between the lines, we don’t 
want the methodologies or concepts that we propose in this project to 
become real categories. So much as we would like to penetrate 
through to the other side, opening up cracks in all those walls that are 
impositions and stop us from seeing. To make it possible to 
comprehend with this side of science that replaced the concept of 
truth for that of verification…That a theory isn’t true so much as 
merely verifiable aims to say that a theory is valid if the results that 
are obtained concord with the previsions. Couldn’t we perhaps go 
further? Could we not ask to borrow from art the notion of internal 
coherence? 
 


